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Qjts  an  expression  of  art,  sculpture  stanbs  at  tbe 
A\  ultimate  as  its  crpstal^e©  form,  ipainting 
an©  its  fcinbre©  representations  on  flat  surfaces  sug= 
gest  form  an©  emboovj  tbe  heightening  effect  of  color, 
but  sculpture  is  a  col©  actuality,  Ilts  beauty  is  not 
glamour  but  trutb ;  it  is  form  in  its  absolute  sense, 
an©  it  remains,  tberefore,  in  an  isolation  of  realitv/, 
pure,  concrete,  ant>  inevitable.    .    .    . 

Ube  facility  of  a  craftsman  map.  reacb,  in  souls 
less  accuracy,  tbe  counterpart  of  nature,  but  tbe 
genius  of  tbe  sculptor  transforms  tbe  evanescence  of 
nature  into  imperisbable  an©  sublimates  t^pes, 
©rawing  from  bim  infinite  resources  to  mafee  bis 
success  secure  ano  permanent,  tbe  eternal  compen= 
sation  of  art.  "Co  tbis  art,  tben,  sculpture  becomes 
wbat  poetry  is  to  literature,  tbe  crpstalli3e©  epit= 
ome  of  tbougbt,  an©,  in  it3  material  embodiment, 
tbe  epic  architecture  of  a  country,  lit  belongs  to 
all  ages  anl>  to  all  time.  Ut  becomes  its  bistors 
an©  remains  forever  its  ©ream. 
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THE   SCULPTURE   OF 
CHAELES   HEKRY  OTEHAUS 


|harles  Henry  Niehaus,  the  sculptor,  is  a  Western  man, 
being  a  native  of  Cincinnati,  Ohio,  where  he  passed  the 
formative  years  of  his  life.  His  parents  were  of  German 
birth,  and  the  artist  son,  with  the  usual  German  thrift,  was 
put  to  making-  his  own  living  at  an  early  age.  But  fate 
seems  to  have  directed  his  earliest  efforts  toward  the  career 
he  is  now  identified  with,  for  he  successively  engaged  in 
wood-engraving,  stone-cutting,  and  carving  in  marble.  As 
a  boy  he  was  a  capable  draughtsman,  and  when  chance  put  some  clay  into  his 
hands,  he  realized  that  it  was  through  its  medium  that  his  future  work  must  be 
expressed.  He  became  a  student  at  the  McMicken  School  of  Design  in  Cincinnati, 
and  there  won  a  first  prize  in  drawing  and  modeling.  Then,  with  little  equip- 
ment and  small  means,  but  with  a  full  stock  of  enthusiasm  and  determination, 
he  made  his  way  to  Munich,  entering  the  Royal  Academy,  and  quickly  winning 
his  way  to  honors  and  commissions.  Among  the  former  was  the  distinction  of 
obtaining,  at  the  time  of  his  matriculation,  a  first  prize,  medal,  and  diploma 
for  a  composition  entitled  "  Fleeting  Time."  He  then  set  out  to  see  the  sculp- 
ture of  the  Old  World,  the  treasures  of  the  Renaissance  period,  the  remains  of 
the  old  Greek  and  Roman  ;  and  he  journeyed  through  Italy,  France,  and  England 
in  this  pursuit,  locating,  through  friendly  appreciation,  in  Manchester,  England, 
to  execute  some  busts  in  that  vicinity,  among  them  one  of  Lord  Disraeli,  before 
returning  to  his  home  in  America. 

His  return  to  America  and  to  his  native  city  of  Cincinnati  was  almost  contem- 
poraneous with  the  death  of  President  Garfield,  and  sentiment,  following  the 
tragic  event,  provided  for  memorials  to  his  memory.  The  State  of  Ohio  appro- 
priated funds  for  a  statue  of  Garfield  to  be  placed  in  the  rotunda  of  the  Capitol  at 
Washington,  and  public  subscription  erected  the  one  now  on  Race  Street,  Cin- 
cinnati. Both  of  these  commissions  were  given  to  the  young  sculptor  who  had 
returned  to  his  native  State  with  honors  won  abroad,  and  a  further  commission 
naturally  followed  in  the  statue  of  William  Allen,  the  gift  of  the  State  of  Ohio  to 


Tympanum,  State-house,  Connecticut.     Davenport's  First  Sermon  at  New  Haven. 


the  rotunda  of  the  Capitol,  known  as  Statuary  Hall.  With  these  substantial  suc- 
cesses, and  the  friends  and  alliances  they  brought,  Mr.  Niehaus  did  not  seek  further 
advantage,  but  returned  to  Italy  for  the  opportunities  it  afforded  to  the  artist 
in  study  and  experimentation.  He  established  a  studio  in  Rome  in  the  Villa 
Strohl-Fern,  adjoining  the  Borghese  Palace,  just  outside  the  Porta  del  Popolo, 
and  there  modeled  those  things  that  every  artist  delights  in  doing  just  for  the 
pure  love  of  the  work.  His  associations,  at  this  time,  could  but  lend  aspect  to 
the  subjects  he  chose,  and  it  was  admiration  of  the  ancients  that  moved  his  inspi- 
ration and  set  the  body  of  his  conceptions  in  the  antique  form.  The  most  of 
these  studies  were  destroyed,  being  in  perishable  material,  but  three  of  them 
have  been  preserved,  and  are  in  this  country.  They  are  "  The  Scraper ;  or, 
Greek  Athlete  Using  a  Strigil,"  "Csestus,"  and  "Silenus."  The  former  justi- 
fied its  survival  by  an  Italian  recognition  at  the  time,  by  reason  of  which  Mr. 
Niehaus  was  made  a  Fellow  of  L'Associazione  della  Artistica  Internazionale  di 
Roma,  and  through  later  exhibitions  by  honors  received  at  different  times,  among 
them  that  at  the  World's  Columbian  Exposition,  where  it  had  the  distinction  of 
being  recommended  for  a  special  medal. 

Mr.  Niehaus  has  been  a  resident  of  New  York  City  since  1885,  and  during 
that  time  has  executed  a  number  of  the  important  awards  of  sculpture  in  this 
country. 

His  interest  in  and  identification  with  art  have  associated  him  with  clubs  of 
that  character,  and  his  membership  extends  to  being  a  member  of  the  Council 
of  the  National  Sculpture  Society,  of  the  Architectural  League  of  America, 
of  the  Municipal  Art  Society,  of  the  Society  for  the  Preservation  of  Historic  and 
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Davenport,  State-house,  Connecticut. 


Tympanum,  State-house,  Connecticut. 


Hooker,  State-house,  Connecticut. 


Scenic  Places,  of  the  National   Arts  Club,  of  the  Players 
Club,  and  of  the  Ohio  Society. 

^•Khe  commission  to  Mr.  Xiehaus  to  make  the  statues  of 
%1/  Hooker  and  Davenport  and  illustrative  tympanums 
tor  the  State-house  of  Connecticut  furnished  grateful  sub- 
jects for  his  undertaking.  Davenport,  inevitably  suggest- 
ing the  establishment  of  Yale  College  and  the  earliest 
historic  interest  of  New  Haven,  and  Hooker,  standing  in 
like  character  for  Hartford,  are  the  two  figures  of  Puritan 
Connecticut  that  distinctly  advance  out  of  the  perspective 
of  Pilgrim  days,  and  leave  an  indelible  impression,  through 


their  pioneer  influence,  on  their  State.  These 
two  statues  and  the  accompanying  tympanums 
were  commissioned  through  a  committee  whose 
active  management  rested  with  the  late  Charles 
Dudley  Warner,  and  it  was  his  fine  intelligence 
that  watched  the  work  as  it  progressed,  and  who, 
in  graceful  satisfaction  when  they  were  completed, 
wrote  of  them  as  "spirited  and  beautiful." 

tOME  years  ago,  with  that  art  enthusiasm  that 
now  and  then  stirs  action  in  New  York,  the 
Municipal  Art  Society  offered  prizes  for  designs 
of  drinking-fountains  for  the  city  streets.     In  the 
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Models  for  Municipal  Drhikiiig-rouutains. 


The  Astor  Historical  Doors  of  Old  Trinity,  New  York  Cit\ 
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Moses,  Congressional  Library. 


11 


,   vol 


«v 


Carved  Wood  Tympanum,  Congressional  Library. 

competition  that  followed,  Mr.  Niehaus  furnished  five  designs  reproduced  here- 
with, the  two  used  on  the  initial  page  of  this  book  being  prize  -winners. 

JIKhe  three  massive  bronze  doors  of  Trinity  Church,  when  Mr.  Astor  made  his 
\^  proposed  gift  known,  wefe  hailed  as  an  opportunity  by  the  sculptors  of 
America,  and  in  the  competition  that  determined  the  choice  of  the  sculptors, 
restriction  was  made  to  one  subject,  and  the  manner  of  its  treatment  was  the 
test  of  selection,  not  only  for  the  sculptor,  but  what  character  of  subject  should 
be  assigned  him.     The  subject  chosen  for  the  competition  was  the  expulsion  from 


Detail,  Trinity  Door. 
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Carved  Wood  Tympanum,  Congressional  Library 


Eden,  and  from  the  number  of  designs  submitted,  that  of  Mr.  Mehaus  won  him 
the  award  to  execute  the  south  or  historical  doors.  An  interesting  description 
of  them  and  of  the  history  of  their  gift  was  published  in  " Harper's  Weekly/' 
June  10,  1893,  by  the  art  critic  Charles  de  Kay  : 

"Bronze  doors  in  one  piece  and  decorated  with  panels  carved  in  relief  are 
Mr.  William  Waldorf  Astor's  gift  to  Trinity  Church  in  memory  of  his  father,  the 
late  John  Jacob  Astor.  .  .  .  The  massive  look  of  the  doors  and  the  color  of 
the  bronze,  somber  yet  rich,  suit  very  well  the  stately  architecture  of  Trinity  and 
the  somber  but  warm  tones  of  the  stone. 


■-•  -.{■ 


Detail,  Trinity  Door. 
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Gibbon,  Congressional  Library. 
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Williani  Allen,  Rotunda  of  Capitol,  Washington. 
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"John  Jacob  Astor,  second  of  the  name,  took  great  pride  in  Trinity,  and 
enriched  the  chancel  wit  1 1  a  cosily  reredos.  He  was  the  niosl  faithful  of  vestry 
men,  and  tint  il  his  last  years  rarely  failed  to  earn r  about  Hie  plate  for  the  offertory ; 
so  that  to  the  worshipers  in  Trinity  these  doors  will  recall  his  tall  and  dignified 
figure,  his  kindly,  urbane  face.  They  will  recall  his  unaffected  modesty  and  readi- 
ness to  interest  himself  in  all  public  and  social  affairs,  from  the  call  to  arms  at  the 
outbreak  of  the  Civil  War  to  the  functions  that  are  mere  weariness  to  the  flesh 
to  a  conscientious  man  past  middle  age.  But  to  the  general  public  they  are  very 
notable  embellishments  of  the  city,  owing  to  the  conspicuous  place  Trinity  occn- 


Garfield,  Rotunda  of  Capitol,  Washington. 


pies  on  Wall  Street  and  Broadway.  It  was  a  happy  thought  to  make  sculptured 
doors  the  memorial  for  a  site  so  central  and  so  close  to  the  swiftest  tide  of  traffic— 
a  thought  which,  in  all  likelihood,  came  to  the  son  because  of  his  early  studies  in 
sculpture. 

"The  south  door,  by  Mr.  Niehaus,  has  six  panels  dealing  with  historical  sub- 
jects connected  with  New  York  and  Trinity  parish.  The  lowest  panels  show 
the  deck  of  the  Half  Moon  ;  Henry  Hudson  is  passing,  in  1609,  along  Manhattan 
Island  under  the  Dutch  flag  ;  Dr.  Barclay  is  preaching  to  the  Indians.  To  fit  the 
mission  among  the  redskins  more  closely  to  this  church,  Mr.  Niehaus  has  passed 
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Oliver  P.  Morton,  Rotunda  of  Capitol,  Washington. 
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"  The  Student.' 


"The  Chemist." 


by  the  earlier  efforts  of  Dutch  dominies  in  the  same  field.  The  middle  panels 
show  Washington  entering  St.  Paul's,  the  chapel  of  Trinity,  after  his  inauguration 
in  1789  ;  and  the  scene  of  a  consecration  of  four  bishops  in  the  same  chapel  in  1832. 
The  upper  panels  contain  the  procession  in  1846  through  the  porch  of  new  Trinity 
as  we  now  have  it,  soon  after  its  completion  •  and  the  reredos  in  memory  of 
William  B.  Astor  in  1877. 

"In  these  six  panels  the  sculptor  has  undertaken  a  difficult  task  of  realism, 
and  with  success.  The  composition  is  generally  excellent j  the  perspective  is 
particularly  brilliant.  Mr.  Niehaus  has  kept  marvelously  well  the  difficult  planes 
of  figures,  buildings,  and  interiors,  each  in  its  proper  place,  and  has  borrowed 
from  painting  many  artifices  which  permit  the  eye  to  pass  agreeably  from  the 
near  to  the  more  distant  objects.  The  figures  never  press  forward,  but  keep  their 
relations  to  the  general  aspect  of  the  door  as  a  door,  and  also  to  their  several 
backgrounds.     The  figures,  moreover,  are  well  proportioned  and  unconventional. 

"The  most  modern  scene  is,  in  some  respects,  the  best,  although  it  might  easily 
have  been  the  worst,  owing  to  the  difficulty  of  managing  modern  coats,  hats,  and 


"The  Clinic. 


The  Physician." 


Illustrative  Reliefs  on  Hahnemann  Monument. 
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Figure  of  Hahnemann. 
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Hahnemann 


Bear  of  Hahnemann  Monument. 
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McKinley. 
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McKinley. 
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dresses,  and  presenting  in  low  relief  an  interior  known  to  every  one.  He  has 
done  tins  without  being  commonplace  or  trivial.  Henry  Hudson  is  the  least 
convincing  of  all,  because  we  look  for  more  rough  and  sailorly  qualities  in  the 
captain  and  crew  of  the  Half  Moon  than  the  sculptor  has  been  willing  to  allow." 

3v  the  doors  of  old  Trinity  were  an  opportunity  for  American  sculptors,  the 
pictorial  and  plastic  aspects  for  the  Congressional  Library  were  an  occasion 
of  signal  importance,  as  the  field  was  larger  and  more  diversified.  When  this 
undertaking  was  completed,  it  represented  the  work  of  some  fifty  artists  and 
sculptors.  In  statuary,  representing  the  foremost  characters  almost  from  the 
beginning  of  history,  there  were  sixteen  in  the  full  figure.  Of  these  Mr.  Niehaus 
was  given  the  commission  for  the  Moses  as  typifying  the  "Law,"  and  Gibbon  as 
representing-  "History."  Both  of  these  figures  are  rather  informal  in  treatment, 
although  in  the  Moses  the  symbolical  points,  such  as  the  horns  signifying  royal 
dignity  and  power,  are  indicated,  and  the  tablet  of  the  laws.  The  figure  is 
obviously  suggestive,  also,  of  health,  in  recognition  of  the  fact  that  the  laws  of 


Sherman :  Prize  Model. 
24 


Sherman:  Prize  Model. 

health,  as  laid  down  by  the  Israelite  leader  for  the  guidance  of  his  people,  remain 
after  the  lapse  of  thousands  of  years  an  exposition  of  the  principles  of  hygiene 
still  observed  by  the  Jews. 

Gibbon,  as  standing  for  "History,"  is  shown  with  arms  folded  and  in  a  thought- 
ful mood,  his  right  hand  holding  a  book  closed  over  his  fingers,  as  though  in 
meditation.  His  left  hand  holds  a  pen,  with  which  he  is  about  to  record  new 
thoughts.     He  is  dressed  in  the  costume  of  his  time. 


M 


R.  Niehaus  is  also  represented  in  the  Congressional  Library  by  three  door 
spandrels,  which  were  carved  in  wood  from  designs  furnished  by  him. 


ffilflU ashington  will  perhaps,  in  time,  come  to  be  known  as  the  City  of 
VJAttV  Statues,  as  all  national  interest  centers  there,  and  as  it  is  peopled  with 
public  men.  In  the  rotunda  of  the  Capitol  provision  has  been  made  for  each  State 
in  the  Union  to  place  two  statues  of  two  of  her  distinguished  sons.  Mr.  Niehaus 
has  executed  the  sculpture  for  Ohio  in  the  figures  of  Garfield  and  William  Allen, 
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who  was  an  uncle  of  Allen  G.  Thurman  and  a  distinct  character  of  his  day  as  gov- 
ernor and  afterward  representative  from  his  State.  He  was  famous  as  a  speaker, 
and  the  quality  of  his  voice  won  him  the  sobriquet  of  "Fog-horn  Bill  Allen/'  Mr. 
Niehaus  lias  represented  him  as  an  orator  in  a  positive  attitude. 

With  the  character  of  Garfield  public  sentiment  has  obtained  wide  knowledge, 
and  the  statue  in  the  rotunda,  being  the  second  one  of  the  two  Garfields  exe- 
cuted by  Mr.  Niehaus,  represents  him  as  the  statesman  orator,  being  more  formal 
than  the  one  at  Cincinnati.  His  rostrum  is  beside  him,  and  as  a  sentiment  of 
his  untimely  death,  a  wreath  with  crossed  palms  is  laid  at  his  feet. 

•|]5|:liver  P.  Morton,  the  war  governor  of  Indiana,  received  in  1900  the  tribute 
XJLS  of  a  statue  to  his  memory  erected  by  his  native  State.  It  is  the  work  of 
Mr.  Niehaus,  and  is  also  x>laced  in  the  rotunda  of  the  Capitol  at  Washington. 
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N  the  Senate   chamber   is  a  bust  of  Vice-President    Tompkins,   executed 
by  Mr.  Niehaus. 


Sherman :  Prize  Model. 
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Pediment,  Appellate  Court-house,  Madison  Square,  New  York  City. 


Antiquity":  Detail  Pediment,  Appellate  Court-house. 


Courage." 


Valor." 
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The  Scraper."    Athlete  Using  Strigil. 
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The  Scraper." 
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Model  of  Lee  Monument. 


Jefferson  Davis. 


Bobert  E.  Lee. 
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Soldiers'  and  Sailors'  Monument. 


The  Wounded  Soldier." 
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"The  Wounded  Sailor." 

'/IT^he  Hahnemann  Monument,  situated  on  the  triangle  known  as  Scott  Circle 
\iS  in  Washington,  was  erected  by  the  homeopathists  of  America.  Their 
published  report  states  :  "It  was  decided  to  ask  sculptors  to  submit  sketches  for 
competition,  and  to  award  prizes  for  the  best  three.  .  .  .  Twenty-four  models 
were  submitted  by  sculptors  from  St.  Louis,  Chicago,  Philadelphia,  Boston,  New 
Haven,  Brooklyn,  and  New  York,  as  well  as  Paris,  Eome,  and  Florence,  repre- 


Lee  Monument :  First-Prize  Model. 
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A  Monument. 


Cherubim  :  Detail  of  Monument. 
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Lincoln,  Hackley  Square,  Muskegon,  Michigan. 
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Farragut,  Hackley  Square,  Muskegon,  Michigan. 


35 


senting  American,  French,  German,  Spanish,  and  Italian  sculpture.     They  were 

exhibited  to  the  public  at  the  gallery  of  the  American  Academy  of  Fine  Arts 

during  the  week  beginning-  February  4, 
L895,  bring  the  first  exhibition  of  the  kind 
in  this  country.  The  press  was  invited  to  a 
private  view,  whereby  attention  was  called 
to  the  undertaking  and  a  notoriety  given  it 
that  no  other  similar  sculptural  work  has 
obtained.  The  committee,  together  with 
I  lie  Advisory  Committee  of  the  National 
Sculpture  Society,  consisting  of  Messrs. 
Daniel  C.  French,  George  E.  Bissell,  Olin  L. 
Warner  representing  the  sculptors,  Thomas 
Hastings  and  Russell  Sturgis  representing 
the  architects,  unanimously  awarded  the 
first  prize  to  the  American  sculptor  Charles 
II.  Mehaus,  and  his  design  was  accepted  as 
the  model  for  the  proposed  monument." 

The  monument  was  formally  unveiled 
June  21,  1900,  with  a  great  deal  of  cere- 
mony,  President   McKinley  being    present 

and  making  one  of  the  chief  addresses  of  the  day.     The 

Washington  "Star,"  in  a  detailed  account,  gave  a  full 

description  of  the  monument,  from  which  a  portion  is 

selected  : 


Lincoln. 
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"THE    MONUMENT 

"The  monument  which  will  thus  be  added  to  the 
art  treasures  of  the  nation's  capital  is,  in  the  opinion 
of  the  National  Sculpture  Society,  under  whose  aus- 
pices the  competition  for  the  design  of  the  monument 
was  carried  on,  as  well  as  others  who  are  qualified  to 
form  an  opinion,  a  beautiful  as  well  as  an  appropriate 
creation  of  art.  The  sitting  statue  of  Hahnemann 
occupies  the  central  point  on  the  stone  platform, 
which  is  approached  from  the  front  by  four  steps,  and 
at  the  back  of  which  rises  the  superstructure,  which 
is  elliptical  in  form.  The  treatment  is  Greek  in  spirit, 
and  the  details  are  in  harmony  with  this  conception. 
The  central  portion  of  the  superstructure  forming  the 
background  of  the  statue  is  composed  of  four  columns 
supporting  an  entablature.  Above  this  rises  what  is 
known  as  an  attica,  bearing  the  principal  inscription  : 
i  Hahnemann.'  Between  the  two  front  columns  is  a 
niche,  which  is  also  elliptical  in  form,  and  which  ter- 
minates in  a  semicircular  arch.  Along  the  base  of  the  elliptical  wall  are  stone  seats. 
Upon  the  pedestal  supporting  the  statue  is  the  inscription,  'Similia  similibus 
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Parragut. 


Flagstaff. 
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HftJ^ 


Head  of  Garfield. 
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Garfield,  Race  Street,  Cincinnati,  Ohio. 
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Stephen  (iirai'd. 


Hobart :  Prize  Model. 


Soldiers'  and  Sailors'  Monument. 
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curantur.'  On  either  side  <>f  the  arch  are  decorative  emblems  in  bas-relief,  a 
bowl  and  serpent,  the  symbols  of  wisdom,  and  a  lamp  and  hook,  typical  of  know- 
ledge. In  two  panels  in  either  side  of  the  niche  are  placed  commemorative 
tablets,  representing  in  bas-relief  of  bronze  the  lour  epoch-making  periods  of 
Hahnemann's  lite,  namely,  the  nightly  vigils  of  the  student,  Die  investigation  of 
the  chemist,  the  teacher  addressing  his  class  in  the  university,  and  the  success 
of  his  treatment  of  typhus  patients  at  the  hospital.  The  statue  itself  is  of  bronze, 
the  features  copied  from  the  bust  made  by  the  famous  artist  David. 

1  <  T 1 1  1 3   S<  lULPTOR'S   ID E  A 

"The  sculptor,  Mr.  C.  H.  Mehaus,  whose  design  has  been  so  successfully 
wrought  out,  took  into  consideration  the  fact,  in  completing  the  details,  that 
the  monument  was  to  be  in  an  open  space,  so  that  it  could  be  observed  from  all 
sides.  He  therefore  sought  to  make  it  attractive  from  every  point  of  view,  and 
gave  much  attention  to  the  designing  of  the  rear.     The  main  lines  of  the  central 


Grirard. 
41 


"The  Driller."     Colossal  Bronze  Figure,  Drake  Monument,  Titusville,  Pennsylvania. 
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The  Driller." 
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"Memory.' 


Grief. 


Pilcister  Reliefs,  Drake  Monument. 
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J.  Q.  A.  Ward,  President  National  Sculpture  Society. 


45 


Profile  of  Ward  Bust. 
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Portrait  Relief. 
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William  the  Silent. 


William  the  Silent. 
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Ensemble,  "William  the  Silent." 
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Story  of  Light,"  Mineral  Wealth,  Pan-American  Exposition. 


"Story  of  Light." 
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Group  Figures. 


Story  of  Gold,"  Mineral  Wealth,  Pan-American  Exposition. 
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portion  of  the  elliptical  wall  are  repeated  in  the  rear, 
excepting  thai  the  niches  are  omitted,  and  in  the  upper 
portion  there  is  a  decorative  tympanum.  Across  the 
center,  in  Roman  numerals,  appear  the  dale  of  erection 
and  the  dates  of  Hahnemann's  birth  and  death,  the 
latter  being  encircled  with  laurel  wreaths.  In  the 
tympanum  of  the  arch  ace  two  figures  in  bas-relief, 
emblematic  of  the  science  of  medicine.  Underneath 
this  is  a  fountain  in  the  form  of  a  tinted  basin,  with  a 
stream  of  water  issuing 
from  a  carved  dolphin." 


/7tf*  HE  1  a  i  'ge  ]  )1  as  te  r 
\iS  model  of  the  fig- 
ure of  Hahnemann  was 
exhibited  at  the  Pan- 
American  Exposition, 
the  entrance  approach 
ing.     It   Avas  awarded 


IK' 


augurated,    the 


hen  the  cam- 
reelection  to 
Ohio 

gave  a  banquet  in  his 
tensive  preparations 
advance.  Among  them 
a  huge  bust  of  the 
decorations.  With  this 
Niehaus  went  to  Wash- 
ident  allowed  him   to 


Group  Figure. 


Group  Figure. 

occupying  a  position  at 
to  the  Fine  Arts  Build- 
a  gold  medal. 

paign  of  McKinley  for 

the  Presidency  was  in- 
Society  of  New  York 
honor,  for  which  ex- 
were  made  months  in 
it  was  decided  to  have 
President  as  one  of  the 
purpose  in  view,  Mr. 
ington,  where  the  Pres- 
take  measurements  of 
his  head,  and  sat  to  the 
artist's  photographer 
for  a  series  of  photo- 
graphs showing  all 
views  of  his  head.  See- 
ing that  the  bust  could 
not  be  finished  in  time  for  its  original  intention,  Mr. 
Niehaus  abandoned  the  idea  of  an  exaggerated  size,  and 
executed  a  life-size  half-figure  of  the  President  in  his 
characteristic  attitude  of  speaking.  After  the  tragedy 
at  Buffalo,  the  bust  was  on  exhibition  at  Tiffany's,  and 
a  photograph  of  it  sent  to  a  former  patron,  the  Hon. 
Charles  H.  Hackley,  brought  about  a  commission  for  a 
life-size  statue  of  McKinley,  given  within  six  weeks  after 
his  death.  It  was,  therefore,  the  first  actual  commission 
given  for  a  statue  of  McKinley.  Mr.  Niehaus's  design 
shows  the  dead  President  as  he  made  his  famous  speech 


Group  Figure. 
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Rabbi  Gottheil. 


at  the  Pan- American  Exposition  on 
the  day  preceding  the  assassination. 
Around  the  base  of  the  statue  are  the 
words,  willi  I  heir  presold  touching  sig- 
nificance: "Our  future  conquests  must 
Lie  in  I  lie  victories  of  Peace." 

3n  L896,  when  the  competition  for 
the  Sherman  Monument  in  Wash 
ington  was  referred  to  an  advisory  ari 
committee  of  the  National  Sculpture 
Society,  that  committee  gave  two  out 
of  the  five  awarded  prizes  to  Mr.  Nie- 
haus.  After  a  spirited  contest,  si  ill 
familiar  to  the  public,  its  decision  was 
overthrown,  and  another  sculptor,  not 
among  the  prize-winners,  was  given  the 
commission.  Mr.  Mehaus  gave  one 
of  his  prize  models  to  the  Cincinnati 
Museum  of  Art,  where  it  occupies  a 
conspicuous  position. 


'TIF*  he  structure  designed 
K^  for  the  Court  of  Ap- 
peals stands  on  the  corner 
of  Madison  Avenue  and 
Twenty -fifth  Street,  New 
York.  Its  architect,  James 
Brown  Lord,  Esq.,  having  in 
view  a  great  deal  of  sculp- 
tural embellishment,  select- 
ed Mr.  Niehaus  as  advisory 
sculptor,  and  gave  him  the 
largest  piece  to  execute,  that 
of  the  fifty-foot  pediment 
over  the  entrance.  The 
building  is  an  imposing  one 
of  marble  in  the  Italian  Re- 
naissance, and  affords  a  fine 
setting  for  the  numerous  sur- 
mounting figures,  caryatides, 
reliefs,  and  groups,  repre- 
senting the  work  of  eighteen 
sculptors.  Mr.  Niehaus's 
group  for  the  pediment  de- 
fines "The  Triumph  of  the 
Law,"  the  subject  being  cen- 


Rabbi  Gottheil. 
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Washington  Crossing  the  Delaware. 
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Washington  Saluting. 


Washington  Addressing  the  Army. 
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Forrest. 


tered  in  a  seated  female  figure  supporting  two  tablets  bearing  the  inscriptions 
respectively  of  "Lex  Scripta"  and  "Lex  Tradita."  Upon  her  right  and  left 
"Courage"  and  "Valor"  draw  their  swords  in  her  defense,  and  "Strength/' 
"Wisdom/'  and  "Antiquity,"  with  details  of  symbols,  attend  her. 


& 


reek  Athlete  Using  a  Strigil"  is  one  of  Mr.  Niehaus's  nude  statues.  It 
is  usually  known  as  "The  Scraper,"  by  reason  of  the  implement  he  holds 
in  his  hands,  which  was  used  by  the  ancients,  in  coming  from  the  bath,  to  take 
off  the  excess  of  moisture. 


jfcr<)U>  "ir  Lee  Equestrian  Monumenl  at  Richmond,  Virginia,  the  model  sub 
Jf  mitted  by  Mr.  Niehaus  won  the  first  prize,  which  is  equivalent  to  the  award. 
The  commission,  however,  was  subsequently  given  to  a  French  artist. 


Models  for  General  N.  B.  Forrest. 
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^Khe  statues  of  Farragut  and  Lincoln  were 
\^  executed  for  J  lack  ley  Square,  Muskegon, 
Michigan,  and  were  I  he  gift  of  the  Hon.  Charles 
H.  Hackley  to  the  city  where  he  resides.  They 
were  unveiled  on  Memorial  Bay,  1900.  Another 
statue  of  Lincoln,  similar  in  treatment,  but  with 
enough  differentiation  to  make  it  distinct,  has 
been  made  for  the  Buffalo  Historical  Society 
by  Mr.  Niehaus.  Especial  regard  to  historical 
accuracy  in  accessories  has  characterized  it ; 
Lincoln's  chair  has  been  accurately  copied,  and 
other  incidental  details  have  been  observed  in 
order  to  make  it  a  "historical  Lincoln'7  in  every 
particular. 

^If'flE  Garfield  statue,  placed  at  the  intersec- 
\iy  tion  of  Race  and  Fourth  streets,  Cincin- 
nati, is  one  of  Mr.  Niehaus's  first  commissions, 
and  one  he  executed  in  a  free  and  spontaneous 
manner,  being  for  his  home  city  of  Cincinnati. 

Garfield  is 
shown  in  a 
characteristic 
attitude. 


Caestus. ' 


Caestus. 


/^lf*n  E  relief  known  as  "The  Surrender  of  I  he 
\iS  Hessians,"  on  the  monument  to  Wash- 
ington at  Trenton,  was  one  of  the  pieces  done 
by  Mr.  Niehaus  shortly  after  his  coming  to 
New  York. 


/7TP he  "Monumental  News"  for  November, 
\*S  1901,  contains  a  reproduction  of  the 
Drake  Monument  at  Titus ville,  Pennsylvania, 
and  the  following  description  is  a  part  of  the 
accompanying  text : 

"The  monument  shown  on  this  page  was 
recently  unveiled  with  elaborate  ceremony  at 
Titusville,  Pennsylvania,  in  honor  of  Colonel 
Edwin  L.  Drake,  who  sunk  the  first  oil-well  in 
Pennsylvania  in  1859. 

"The  nucleus  of  the  design  is  a  classic  fane 
of  simple  Grecian  type,  approached  by  a  semi- 
circular sweep  of  low  steps,  and  adorned  with 
four    Ionic    columns.     It    incloses    a    vaulted 
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Soldiers'  and  Sailors'  Monument. 


MaeGahan. 


Burns :   Prize  Model. 
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The  Triumphant  Return,"  Large  Group,  Dewey  Arch. 


Design  for  Soldiers'  Monument. 
57 


Bayard. 


and  arched  niche,  in  which 
is  mounted  in  a  half-seated, 
half- crouching  attitude,  on  a 
circular  pedestal,  a  bronze 
heroic  figure,  the  'Driller,' 
symbolizing  the  energy  of  la- 
bor, and  modeled  by  Charles 
II.  Niehaus.  Extending  from 
each  side  of  the  fane  are 
curved  wings  forming  the 
backs  of  seals  and  terminat- 
ing in  pillars  bearing  sym- 
bolic figures  carved  in  high 
relief.    The  wings  are  twelve 

feet  high,  and  extend  to  a  width  of  twenty-eight  feet,  while  the  highest  point  of 
the  roof  over  the  central  figure  is  eighteen  feet  from  the  base. 

"The  ' Driller'  is  a  forceful  example  of  Mr.  Mehaus's  work,  and  shows  a 
magnificently  muscled  figure  with  uplifted  hammer  in  the  act  of  driving  the 
drill  into  the  rock.  It  is  instinct  with  life  and  vigor,  and  is  strikingly  adapted 
to  typifying  a  pioneer  of  industry.  The  figures  at  the  ends  of  the  wings  are 
symbolic  representations  of  'Memory*  and  i Grief.'  i Memory,'  to  the  left  of  the 
monument,  is  a  heavily  draped  figure  in  the  act  of  weaving  a  chaplet  to  com- 
memorate the  dead.     'Grief,'  to  the  right,  is  shown  carrying  an  urn,  around 

which  is  carved  the  ivy  of  devo- 
tion. The  wings  are  divided  into 
six  panels,  perforated  at  the  top  in 
latticed  design,  and  each  one  bear- 
ing an  inscription  telling  part  of 
the  story  of  Mr.  Drake's  life  and 
achievements.  No  representation 
of  him  is  to  be  found  on  the  monu- 
ment, the  idea  being  to  typify  his 
works  by  suggestive  artistic  figures 
rather  than  to  attempt  portraiture. 
"The  work  was  constructed  for 
Mr.  C.  N.  Payne  of  the  National 
Transit  Company,  who  represented 
an  unknown  donor,  supposed  to  be 
one  of  the  officials  of  the  Standard 
Oil  Company." 

^F*he  Pan-American  Exposition 
\^  represented  more  garden 
sculpture  than  ever  before  dis- 
played upon  similar  occasions. 
Arrangements,  both  mechanical 
and  artistic,  had  been   made   for 


Model  of  Grant  Monument. 
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Daniel  Holmes. 


if  on  an  immense  scale,  and  the  series  of  fountains, 
groups,  and  architectural  decorations  was  one  of  the 
features  of  the  Exposition.  For  the  "Fountain  of 
Nature"  Mr.  Nichaiis  contributed  two  <>!'  the  largesl 
groups  of  the  ground  sculpture.  The  Chicago  "Inter- 
Ocean  "  of  June,  1901,  mentioned  Mr.  Niehaus's  groups 
at  length  : 

"Charles  H.  Niehaus  contributes  two  of  the  groups 
of  the  commissioned  sculpture.  These,  in  representing 
the  subject  'Mineral  Wealth,'  he  has  centralized  into 
the  ' Story  of  Gold'  and  the  ' Story  of  Light,'  as  inter 
preting,  respectively,  solid  and  fluid  mineralogy.  In 
the  'Story  of  Gold '  the  'Genius  of  Opportunity '  is  seen 
calling  through  her  fingers  to  waken  the  world  to  its 
waiting  possibilities,  and  in  the  'Story  of  Light'  the 
'Genius  of  Inspiration '  is  holding  aloft  a  torch  to  show 
the  source  of  enlightenment.  About  these  pivotal 
female  figures  the  sculptor  lias  further  elaborated  his 
theme  by  male  figures  engaged  in  the  manual  un- 
folding of  the  '  Story  of  Gold '  and  the  '  Story  of  Light,' 
each  one's  occupation  allowing  the  artist  a  wide  range 
of  muscular  posing  and  vigorous  treatment. 

"In  the  'Story  of  Gold '  one  man  is  carrying  a  wand 
of  witch-hazel,  which  he  stretches  out  searchingly  for 
the  magnetic  response  which  indicates  the  gold's  location  ;  another  is  digging  for 
the  ore  ;  while  still  another  is  washing  it  in  a  stream.     One  of  the  graceful  and 
harmonious  bits  is  the  introduction  of  a  primitive  crucible  with  a  man  smelting 
the  precious  treasure,  while  a  restful  and  human  touch  is  given  in  two  figures,  one 
of  which  stops  in  his  work  to  engage  in  conversation  with  his  fellow-laborer  near  by. 
"The  'Story  of  Light'  is  more  subtle  in  its  conception,  although  hardly  less 
vigorous  or  versatile  in  its  handling.     As 
in  its  companion  group,  the  conceived 
idea  is  conveyed  in  an  allegorical  female 
figure  towering  over  the  actual  group. 
The  woman  is  the  '  Genius  of  Inspiration,' 
and  she  holds  aloft  her  torch  of  enlight- 
enment. 

"In  this,  as  in  the  other  groups,  Mr. 
Niehaus  has  used  primitive  utensils  as 
graceful  accessories  to  make  his  groups 
'hang  together'  effectively.  One  man  is 
drilling  for  gas  ;  another  is  beside  a  tri- 
pod ;  one  is  blowing  glass.  Each  figure 
in  both  of  the  groups  has  been  carefully 
studied:  any  one  of  them  might  well  stand 
for  the  central  idea  of  the  entire  group 
in  which  it  is  incorporated  as  a  part." 
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Model  of  Reynolds. 


^lf*HE  Dewey  Arch,  while  an  ephemeral  undertaking,  was  the  associated  labor 
^0/  of  the  representative  sculptors  of  New  York.  Mr.  Nlehaus  executed  one 
of  the  four  groups  featured  on  I  lie  sides.     It  was  called  the  "Triumphant  Return." 

Che  equestriau  statue  of  General  N.  I>.  Forrest,  to  be  erected  at  Memphis, 
Tennessee,  is  being  executed  by  Mr.  NTiehaus,  whose  design  for  the  great 
cavalry  leader  wasaccepted  in  .June,  L901. 


Silenus.' 
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ADDITIONAL  WORK  SINCE  THE  PUBLICATION  OF  THIS  PAMPHLET 


BUST  OF  HON.  CHAS.  H.  HACKLEY,  MUSKEGON,  MICH. 

BUST  OF  ROBERT  BLUM,  ART  MUSEUM,  CINCINNATI,  OHIO 

COLOSSAL  STATUE  OF  ST.  LOUIS  &  GROUP  FOR  ST.  LOUIS,  MO. 

BUST  OF  REV.  DR.  COLLIER,  COOPER  UNION,  N.  Y. 

STATUE  OF  HON.  J.  J.  INGALLS,  STATUARY  HALL,  NAT'L  CAPITOL 

BUST  OF  H.  H.  ROGERS 

McKINLEY  STATUE  &  LUNETTE  NAT'L  MEMORIAL,  CANTON,  OHIO 

HARRISON  MONUMENT,  INDIANAPOLIS,  IND. 

BEARDSLEY  MONUMENT,  BRIDGEPORT,  CONN. 

STATUE  OF  GOV.  GOEBEL,  FRANKFORT,  KY. 

PEDIMENT  FOR  NEW  STATE  CAPITOL,  FRANKFORT,  KY. 

JOHN  PAUL  JONES  MONUMENT,  WASHINGTON,  D.  C. 

COMMODORE  PERRY  MONUMENT,  BUFFALO,  N.  Y. 

ZACARIAH  CHANDLER  STATUE,   STATUARY  HALL,  NAT'L  CAPITOL 

GOV.  GLICK  STATUE,  STATUARY  HALL,  NAT'L  CAPITOL 

HERNANDEZ  CORTEZ  STATUE,  WORLD'S  FAIR,  SAN  FRANCISCO,  CAL. 

FRANCIS  SCOTT  KEY  MONUMENT,  BALTIMORE,  MD. 

SOLDIERS'  &  SAILORS'  MEMORIAL,  HOBOKEN,  N.  J. 

SOLDIERS'  &  SAILORS'  MEMORIAL,  NEWARK,  N.  J. 

SOLDIERS'  &  SAILORS'  MEMORIAL,  HACKENSACK,  N.  J. 

SOLDIERS'  &  SAILORS'  MEMORIAL,  DES  MOINES,  IOWA 

HENRY  CLAY,  STATUARY  HALL,  NAT'L  CAPITOL 

EPHRAIM  McDOWELL,  M.  D.,   STATUARY   HALL,  NAT'L  CAPITOL 
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